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Dili min purr bi, hat khaina kho, dit zhin o zarik
gishk bihev o din rii nishtia, digrin. Azl pirsia van, gu,
khabara hiin chia? Gitin, yazmishek zhebol ma ghaisht,
ek bikhiiini, kho zhi geri bikai. Azl gi bida min, da
dasti mindd, vai khwin, dit yazmisha lauka khoia, diba,
Bavi min, azi la pishtd chiana digall Baindv chama dizi,
am purr tdlan kiria, la kenari Sairt o Bedlisi gallak mal
o paira bi hew ina, kir bin ardi, askar hat a serl ma, ma
rewin, askar madl din, birin, idi azi o Bainav birchi o t1
o bai tain mi, purr sara, zwisana dakhwazin baina
Diarbekri. Ek mairok werl kir lawaira henek paira
pai ma bida, disdi bima mali kho, ani lauki kho lawai
chian o berfi dimirri.

Az dushiimish bii, braki kho ban kir, ku mairifatd vai
purr bii. Gu gishk rrund dabi me ek tu be mera am
pevrd harrin Sairti! lauka ta bibinin, binin waira. Azl
gii feni ta rrunda, firsend ba? bichin Sairti. Am savar
bun ketina ria Sairt, pashi char painj shewan ghaishtina
Sairti zheboi khabard laukd kho pai heland. Vaideri
awderi persa kir, khabar zhai tunina, mahrim ma.

Am di wagarina ria Diarbekri ghaishtin bijemi dergai,
bist o si zaftia ser 1 ma ket, me girt, na persa na mersa ?
kir, ma dibirin mapis khana, dakhinin mapisi. Ruki din
ra ketia bl biim, dangi dhait, difikrim mairtafek sekini ber
deri, dakeni, dabaizha, Ta lauma min kir, azi zheboi
dizhminid ta lauka ta birid chili, diz bu wasad min, wa
pashi am talani purr kerina héatina Diarbekri, talanani ma

; Y am pevrd harrin Sairfz: the final -7a of pevra is the oblique case-
ending, which affixed to pev gives the meaning of ‘together’. The
final -7 of Sazr#7 is of course the -7 of the dative case.
.2 firsend . Use of the preterite to express the future.

% persa na mersa. See previous story, ‘ kkani mani)
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My heart was full of grief. I came to my house and
saw my wife and children all seated while they wept.
I asked of them, saying, ‘ What is your news?’ They
said, ‘ A writing has come for us, if thou read thou wilt
also weep.” [ said, ‘Give it me.” They gave it me
and I read, and saw it was the letter of my son; it
says: ‘My father, I went to the robbery, to the backs of
the mountains with Bainav, and secured much loot, and
collected much wealth around Sairt and Bitlias, and
buried it underground. Soldiers came after us and we
fled, the soldiers found the goods and took them. Now
[ and Bainav are hungry and thirsty and have no food.
It is very cold, and winter, we desire to come to Diirbekr.
Send a man then here, and give me a little money, once
more that I come home, or thy son will die in these
mountains and this snow.’

I pondered, and I summoned my brother, for he was
a man of much wisdom. He said, ‘It is very well that
we go together to Sairt and find thy son and bring him
here” I said, ‘ Thy thought is good, if possible we shall
go to Sairt” We mounted and set out on the Sairt road.
After four or five nights we arrived at Sairt, and sought
news of my son. Here and there we asked, [but] there
was no news of him, we remained disappointed.

So again we took the road to Didrbekr and came nigh
the gate. Twenty or thirty gendarmes fell upon us, seized
us, neither asked nor inquired, and took us to the prison,
threw us into confinement. Another day I was lying

down, a sound comes, I look and see a man standing

before the door, he laughs, says, ‘Thou reviledst me;

[ for enmity took thy son to the wilds, he became a robber

like myself, and after we had plundered much, and we

were come to Diarbekr, I accused thee of our thefts: the
L
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Ja ustiii ta khestia! zabitlaran khainia ta girtina wa mala
ta birina, wa zhen o zaruki ta ban khizan. Nuhi qiza
min zhena lauka taya, am di mal o khaini mazinda ra

nishtia bi hisai ta keti bi zhari o zahma. Va gu, chi.

The following story is in the Central
TExT

Jarek zha jara? rahmat le dei o bavi guhdara? gundek
habii mazin, sultinek tai habg, yek kahni le gund hayya
zhe kdhnia av vadakhwan. Ghairi kahniai avi vai nina:
marek mazin hat, kat davi kahnia, av girt, nahaili av bain.
Khalgi gund merin, zhi tihn3, gatin sultdn, avi* kahnia
nama tai sultan rabt hat seri kahnia, narin 8 din marek
mazin ledavi kahnia. Sultin gu bukiizhin, mar davi vai
chai bd,” zumini vai garii, gii, Ya sultan khwadi ma
nakiizha® ta nakari ma bikiizha, g chima?® gu wulo.!®
Gu muradi ta chia? Gu harriizha ina kachikek bida min
az bitkhwim, azi av bardim. Kerin o nakarin ! iilaj zhai
nabi. Riozhd ina hat, kachkeg danai,'? kachikai khwar '
av barda, barda hata ivari, ivari av girt, disa hata ruozhi

1 Lit. ¢I threw it on thy neck . 2 Lit. * one time of times .

3 One of the common forms of introduction to a story, cf. gu fabn
o nab# (in the same dialect), or the Persian oy og =, from which it
is possibly taken.

4 Note that this dialect seldom uses the genitive particle -@, but
shows the tendency to the SG -Z throughout.

® tai. Also fai habii, a purely SG idiom.

8 narin, from nairin, ‘tolook aty a SG word. NG jfukirin.

T davi vai chat i, Lit. “his mouth took form’ or, as we should

say, ‘ he found his tongue’
8 phwadi ma nakizka. Note omission of the preposition e

(“if”) before khwadi.
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police seized thy house and took thy goods, and thy wife
and children became beggars and mendicants. Now is
my daughter thy son’s wife, and we are installed in a great
house in comfort: thou art fallen to grief and misery’
This he said and departed.

dialect of Northern Group :—

TRANSLATION

Once upon a time, mercy upon the father and mother
of the hearer, there was a village, and there was a lord of
it. There is one spring in the village, from which thev
drank water. Besides the spring there was no other
water. A\ great serpent came and fell upon the mouth
of the spring, and stopped the water, did not let it flow.
The people of the village [had nearly] died from thirst
and said to the Chief, ¢ The spring has no more water in
it The Chief arose and came to the spring, and looked
in, and saw a great serpent at its mouth. The Chief said,
¢Kill it but the snake spoke and wagged his tongue, and
said, ‘O Chief, till God does not kill me thou canst
not” He said, ‘How?’ It said, ‘It is thus.” He asked,
‘What desirest thou?’ He said, ‘Every Friday give me
a maiden to eat, and I will free the water” Do what they
would, there was no help for it. Friday came, and they
gave a maiden, whom it ate, and released the water till
evening; at evening closed it again till Friday. Every

S chima for chitun.

1% awulo for wha + y + a, or the SG whata.

1 Lit. ‘they did and did not’.

2 Notice SG use of suffixial prenoun -a7, ¢ to him.’
1 Notice SG use of suffixial -a7 in the objective.
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ina har in kachkeg dedenai, o av bar dedai, Ba daori kachi
sultan, kachi sultan khammelandin,' zhzhiv o zhzhair, av
betani chii davi kdahnia afrit la kichi sultan digari hat davi
kahnia, kachi sultan di, ra hisht kachi sultdn? mar di afrit
ra hisht kechikai sultan, mar deder ket hat afrit? Sultan
o bazhair defarrejint Afrit o mar sharr dekan. Afrit
shiir kishand o mar davi kho vakir, ra hisht lifgT afrit,
didavi khwa dani. Afrit sharek linivi vai khest, kir di
pircha® kachik sigh zhziki mar beder ketin. Khalqgi
bazhair sha biin hatin, afrit birin mala sultan, lingl khwa
derman kir. Sultin gutia, gii ya Afrit mali dinya bikhwazi
azi bidem ta, chima ta kachi min khalas kir ? gu Khair ya
Sultan, az na mehtaiji mali dinyaima® gu lai Ta che devi’
Gii iro deh sila la kachi ta degarim, gi Vaya kachik
shkhwara 8 biba. Afrit kachik ani, binal mal.

Sultani mara? behist, afrit bravi kusht, marek nehisht?®
bekhwara ani, hat paishia afrit. Mar ledaori afrit jevian !
dedid zhemara kusht, wadan, mair, kachik zhi standin.
Sultani mara kechig bir ker khwahi khwa.'? Gu bravi
min ta hebandi, zheboyt ta hat, ket kahnia. Rozhi ta

Y khammelandin. A word apparently peculiar to Middle Kurmanji.
2 Note here and in other instances the inversion of regular order
of object and verb.
3 Omission of preposition se~. NG would give £af ser7 afrit, and
SG the same, or 4at bo afrit.
4 Peculiar to this dialect, and a foreign word.
5 Lit. ‘made two pieces’.
$ na ... dinyasma. Note separation of za and ma, ‘ I am not.”
7 devi, from wain, ‘ to wish,’ a different verb from ZAwazin, which
also occurs here. )
8 shkhwara, would be NG zghe bo khwara.
¥ mara. Note plural in -4.
0 yehisht, ¢ left not, i.e. he collected them all.
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Friday they gave a maiden, and it released the water, till it
came to the turn of the Chief’s daughter. They adorned
her with gold and silver, and alone she went to the spring.
A demon sought the Chief’s daughter, and came to the
spring, saw the girl, threw himself upon her. The serpent
saw the demon had seized the Chief’s daughter, and came
out at the demon, The Chief and the people peeped at
the snake and the demon fighting. The demon drew
a scimitar and the snake opened his mouth and seized the
demon’s leg in his mouth. The demon slashed at him,
and cut him in two, and the maiden came out whole from
the snake’s belly. The people were delighted, and took
the demon to the Chief’s house, and cured his leg. The
Sultan said, he said, *O Demon, ask [what thou wilt] of
the world’s goods, and I will give thee, how hast thou,
released my daughter?’ He said, ‘No, O Chief, I am
not in need of the world’s goods.” He said, ¢ What desirest
thou?’ He said, ¢ To-day it is ten years that I seek thy
daughter” He said, ‘Here she is, take her for thyself’
The demon took the maiden, to bring her to his house.
The Lord of the serpents heard of it, that the demon
had killed his brother ; and collected round him all the
serpents and came after the demon. The serpents col-
lected around the demon, and he killed two, they bit him,
and he died, and they took the girl from him. The Lord
of the serpents took her, as for his sister. He said, ‘ My
brother loved thee, and came for thee, and fell upon the
spring. The day thou camest the demon came and killed

1 seyian, ¢ collected,” from Arabic root g,
b ™
12 Lit. *made her his sister’.
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hati afrit hat, brayl min kusht, ma afrit kusht o ma tu
- ani, nabi ta lekhwa mahar bekem. Ranisht lemala Sultan.
Chalafig Afdal lekalaha jumania bi, zhenik vai habg,
gallik ganj bd, marek zheni vai wada. Hat le Sultan;
mard depirsi derman zhai bikhwazi. Hat lemala Sultan
pia ba. Chi di? Kachikek zhe shikli insdna hayya lemala
Sultani mara, chaitir zhai nina,! haband. Sultani mara
gi, Tu che devi? Chalafig Afdal? gu Yeg zhemara zhini
min wada az hatim jem ta dermin dekhwazim. Gu mair,
namaird? Gu Mair. Gu waki mair, az khwadaima azi
ra kim?® Vaya af kechiki zhe tara badali zhenita. Gu
bara bi. Kachik ber, lakalahi dani, kaif dekin.

Yek shaw z]lamek* zhegundi kechika levaideri mihwan
bi, kachik nas kir, dai naker. Hat mal, chg, gut Sultan,
gii, Ya Sultan, gii Chia? ga Kicha ta lakiderfa? gu Afrit
bir. Gu Khair, na le jami afrita® g Vai lejami Chalady
Afdila, gu Berast? Gu, Ma di. Sultan rd bi askerik
chaikir o ch@ kalahi Jumania, lakalaha pia bun, kecha
khwa zhe Chalaig Afdali khwast, gu Az nadim, gu Ki
da ta? ga Sultdni mara. Sharr kerin lakalaha Chalailg
Afdal deh mair kusht. Asker gallig bg, lai kawm bu
kushtin. Kachik anin, da riizha lamal ma, kachik mair,
tu zhmera sagh.?

V ¢haitir shai nina, ‘the most beautiful” Chai appears in SG in
the form chak and ckdg, words which have nothing to do with the
Persian word §l>-, meaning ‘fat’.

2 Omission of an, ¢ or.

3 Qmission of %« before azi.

% glamek, a word common in SG, there meaning a young armed
man on foot.

5 Separation of two parts of the negative.

$ Tw zhmerd sagh. This is addressed to the listener.
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my brother, I killed the demon and brought thee, there-
fore 1 cannot marry thee’ She stayed at the Lord’s
house. Chalafig Afdal was at his castle of Jumania, he had
a wife, very pretty, a snake bit her. He came to the Lord
of the serpents to ask and desire a cure. He came, and
alighted at the Lord’s house. What saw he? A maiden
in the likeness of mankind, most beautiful, there in the
house of the Lord of the serpents. He loved her. The
Lord of the serpents said, < What seekest thou, Chalang
Afdal?’ He said,  One of the serpents bit my wife, and
] am come to you for a medicine” He said,  Is she dead
or not?’ He said, ‘She died’ He said, ‘When she is
dead, am I God, to raise her again? See this maiden is
thine in exchange for thy wife” He said, ‘ Brother, let it
be so.’ He took the girl, set her in his castle, and they
were merry.

One night a youth from the girl’s village was a guest
and recognized the girl, but said naught. He came home
and said to the Chief, ‘O Chief!” He said, ¢ What is
it?’ He said, - Where is thy daughter?’ He said, ‘ The
demon took her. He said, ¢ No, she is not with the demon,
but with Chalang Afdal’ He said, ¢ Is that true?’ He
said, ‘I saw her” The Chief arose and gathered an army,
and went to Juminia Castle, and dismounted there, and
desired his daughter of Chalang Afdal. He said, ‘I give
her not” He said, * Who gave her thee?’ He said, ‘The
Lord of the serpents’ They fought, and ten men of
Chalang Afdal's castle were killed. The army was
numerous, and few killed of them. They took the girl,
she remained ten days in her home, then died. Mayst
thou be haler than am L



152 KURDISH GRAMMAR

The following story is in the
TEXT

Dalain! li wakhtai? Amanullah Khan ku Valit Hardalan
bii, piaoek habi la dazgai awa, la khalql Soblakh bi.
Dibaizhin jianmireki aza?® o zerifi b la Ishi khwai, dili*
har waki dili shair bd, sawareki ztr > ajaibish bu. Kabra

naoi Hama ® habi, wa pai dakutin Hamai Mungur.?
Riojeki Amanullah Khan Hamal chiri lalai khwai, pai
gutl, kurrekim dazani law parri Banail piaoi hayya naol
Rashi Bega, ku la dasalati min berl bliata? Wuti, na,
ama namazani, damzani® pidoeki nachagi hayya, namazani
wha stichi kurdawa. Amanallah Khan farm@i datwani
lai bigai?? Woauti chiin natwanim, ma haddi chia?'? ku
jerdail o rrashadizi!! bikatin, o tujaran o bazirganan, o
rewanan la rraiga ruiti bikatin? Khan wuti pidoagani
debi bi painja. Jawaol da, wut, Bi, bashtira, zilirtir layanit
bo dhainimawa 2 Khanish guti chani ligali khwat gereka ?
Kutt bis pidoim bes debi® Kuti chaga kurra. Kuti Rraiga
sharazai? Kuti Mana chi?®* Akhir bis pidof z| bo Hamayan
hal bzhird la sawarani khwayan,!” haspekani bash o rrahwan

v Dalain. The irregular SG verb /n, ‘to speak’
® /i wakhtai. Cf. NG (No. 1 specimen) diwakhtida.
3 gzd, ‘bold, not ‘ free’, which is the Persian meaning of azad.
+ Note use of suffixial pronouns throughout ; in this instance NG
would have d7/a vat, or dili vaz, etc.
> zir, ‘very, for NG purr, zaf, etc.  SG also uses gallek, which is
common to all Kurmanji.
¢ Note Hama for Muhammad. SG pronounces the % very gutturally.
exactly as in Arabic.
T One of the main tribes of Sauch Bulaq district.
8 Wuti . . . damzani. Note that the nominative minis understood
here, being the subject of namazini and damzani.
® bigai, from lai gaishiin, ‘ to catch, ‘ to overtake.’
0 Lit. “ what is his limit ?’
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dialect of the Southern Group :—

TRANSLATION

They say that in the time of Amanullah Khan, who was
Vali of Ardaldn, there was a man of his retinue who was
of Sauch Bulagq. They say he was a good and intelligent
man at his own work, his heart was like a lion’s heart,
a brave man and a most wonderfully bold man was he.
The fellow’s name was Muhammad, and they calied him
Muhammad the Mungur.

One day Amanullah Khan called Muhammad to his
side, and said, ‘My son, dost thou know that on the
other side towards Bana is a man called Rashid Beg, who
has rebelled against my authority?’ He said,‘ No, this
I knew not, I knew there is a bad man, but knew not that
he had committed such an offence’ Amanullah Khan
commanded, ¢ Canst thou seize him?’ He said, * Why
can 1 not? Who is he that he should rob and loot
merchants and traders and passengers on the road ?’
The Khan said, ‘His men will be about fifty. He
answered and said, ‘So be it, it.is better, the more of
them can [ bring to thee” The Khan then said, ‘ How
many men with thee are necessary?’ He said, ‘ Twenty
will be enough for me.” He said, ¢ Itis well, my son” He
said, ‘Knowest thou the road?’ He said, ‘How not?’
At last twenty strong and big men for Muhammad were
chosen, big strong horses were given to them, and

Y jerdaz, a highway robber ; #rashadiz, a night raider.

2 Notice the involved construction. Lit. ¢ the more of them to thee
for will I bring’.

13 Note synthetic effect of pronominal termination, where -» = ‘o
me’, and replaces the NG phrase z/e éo mara.

4 Lit. ‘ what meaning has it ?’

15 Lit. ‘“from their own horsemen’.
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o gawrd paiyan dan. Hama wutl her pido aozengii khwii
bi chiikh o khiiri hal pichainin, ku hagar la bani berdi
da da dafigakal lai der nayat. Whayan kurd. Nali
haspekanishyan hal girt ku dangi lawanish nabi, wa pashi
khurawd o mangishawish nabd suwar bin, rraigai Garra-
nian girt. Pashidiian o sidn ruozh, gaisht la neziki Banada.
Hama guti ku pia bin, danishin la ard ta huishkiman
bekain, ishiman bi palopal nabi. Shaweki hawin ba, fainuk
o khwash bt, danishtin lichi chamakal ku lanaorasi da
shakhani keuvi lo doliek dar dahat, bertenkian kurdnawa
haspakanian wurralai kird lwarin,  Pashi ku zar fikei
kurdawa, Hama pidoeki baiig kurd, pai kuti Baokim, ati
sawar ba da burrtia lalai Rashi Begi bo wha blai ku
karwaneki b la Saqqizi da hatawa bo Sulaimini, blai,
Khwam o panza pidoi tirman lasaridan hato bo ruitian
bikain,! shuni wan kdrwani tir gaishtliw aima tersin ku
wana zOr ban, rrfaman kurd min labero hatim la lai tu,
halsa! warra! ba burrtin? bo sari karwanian?® ruitian
bikain. Kabra kuti basha sawar bu rral girt. Hama
piaogani khwai bakhabar kurd, paiyan wii bichin lapishti
bardakanda wa lapishtl darakandd khwatan biwushairin.
Jari ku Rashi Beg baitawa* awstaka min daifgl ssk
akamawa, ki aiwa bhistin warrin la khwarawa, bifarrin la
serl. Har whayan kurd ku Hama wuti, wa chwirian
charwakan bird pishti shakhi, wa hamui laora danishtin
ku Rashi Beg baitawa. Ha neziki spiti b o chacakanian
la khao mikril dakurd, hamma kesik layan nanastd b,
la diurawa dangi hat. Aw piacagan har chaocakiniin la

! Note use of subjunctive iéain, with bo, which replaces the 47 of
NG. Lit. ‘for that we might loot them .

2 ba, peculiar to SG, part of a defective verb meaning ‘to let’.

8 Lit. ‘for upon the caravaneers’, fdrewanian being the plural of
karwani, ‘a person of a caravan’
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Muhammad told each man to bind his stirrups in wool
and cloth, that if they should cast against a stone, no
noise come from them. They did thus. The horses’
shoes they also removed, so that they should make no
noise, and when the sun was set, there being no moon,
they mounted and went on the Garran road. After two
or three days they came near Bana. Muhammad said,
* Dismount and sit on the ground that we may consider,
let not our work be hurried” It was a summer’s night,
cool and pleasant, they sat at the brink of a stream which
emerged from a valley between two spurs of the mountain.
They slackened the girths, and loosed their horses to
graze. When he had thought much, Muhammad called
one man, said to him, ‘ Little father, mount and go to
Rashid Beg, and say to him thus, “ A caravan was coming
to Sulaimania,” say, “1 and fifteen other men fell upon
them, to loot them, behind that another caravan arrived,
we feared, for they were many, and we fled, and after
| came to thee. Arise! Come! Let us go to the caravan
people to loot them.”” The fellow said, ¢Good, and
mounted and went. Muhammad roused his men, and
said to them, ¢ Go behind the rocks and behind the trees
and hide yourselves, when Rashid Beg comes then [ will
make the cry of a partridge, and when you hear it come
down upon him.” This they did as Muhammad said, and
four of them led the horses behind a spur, and all of them
sat down till Rashid Beg should come. It was quite near
to dawn, and their eyes were blinking from sleepiness, but
no one of them lay down. From afar a noise came. Those
men, ever were their eyes open upon the road, that perhaps
they might see a rider. A little while more, a partridge
call came, once, twice, thrice, and some horsemen were

* baitawa, ‘ shall come.’
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rraiga bl ki bashk suwarek pai chawian bikawi.! Tuozeki
tir dangi kaw hat, jarek o da jar o sia jar ku chan suwir
la khwarawa diyar bi. Amana yekjar halsan, lamla lawla
har o hawarian barz kurd, kdotin seri Rashi Beg. Wana la
palopal nazanin kio bia, dindoyvek ekjar sarian kaotawa
wa taqql tfenkakan wa gulla la garrakaydo bg, chani layan
kuzhrawa, Rashi Begish di lanawi dizhmin kaotawa, rrdi
kurd bighar bo serl milda, hamma dian la pidoagani
Hama lapishti berdeki der baz dan yeki laghaol girti,
itirT khenjair lai khest la baoshi brindar ba wa kaot a ard.
Plaoagani khwai har blao b@in, wa Hama hat lasari Rashi
Beg, biziil ligalt sawdrakani khwai birdi la rraigal Haot-
desht.  Birdi Sina lai Amanullah Khan. Amanullah
Khanish dai khest la zifigan wa pashi chan ruozhi tir
kaishani lebari chaoakani khalq, darkeshi kurd. Lashi la
bani dar wha ma ta hishik bia, kallarrashan o sisarkake-
chelan? guoshti khward, hiskani bl spi, wa razin.

Dalain Hama b la gawrakani Hardalani, wa pashi
chan sal chi bo 1adi khwai, ku la Serdesht bii, wa Khan
z{r para o mal pai da.®

For purposes of comparison with Kurmanji a short

Kurdi) is quoted below.
TEXT

Ruzhi hazrat i resal i kbuda wa gird * i ashab i khoi la
kiicha ubdr kirdian ® rasin® wa piri zhini ki charkh risiait.?
Farmai ai pira zhin khuda i khwat chi jar3® shenakhti??

V... bikawa, lit. ¢ to their eyes might fall’.

t sisarkakechelan, the bald-headed vulture.

¢ Throughout this example of SG prose comparison should be
drawn with the NG style and use of words. The consistent use of
the suffixial pronouns and the absence of some case-endings are the
most noticeable details.

* wa gird, Kurmanji digal, ligal.
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visible below. These ones at once arose, this side and
that side, shouted loudly, fell upon Rashid Beg. Those
ones in the confusion do not know what has happened,
suddenly a confusion is upon them, and the noise of guns
and bullets was around them. Rashid Beg then saw that
he was fallen among enemies and fled at a gallop up the
pass, but two of Muhammad’s men sprang out from behind
a rock : one seized his bridle, the other stabbed him in the
side, and he fell to earth. His own men were scattered,
and Muhammad came upon Rashid Beg and quickly with
his horsemen took him on the road to Haftdasht. Took
him to Sina to Amanullah Khan. Amanullah Khan then
threw him into prison, and after somne days took him, and
before men’s eyes crucified him. Iis body remained thus
upon the cross till it became dry, the crows and vultures
ate his flesh, and his bones became dry and rotted.

They say Muhammad became of the great of Ardalan,
and after some years went to his own district, which was
in Sardasht, and the Khan gave him much goods and
money.

example of the semi Lur dialect of Kermanshah (called

TRANSLATION

One day the Prophet of God with his companions were
walking in a street; they arrived at an old woman who
was turning a spindle. He said, * Oh, old woman, in what
manner dost thou know thy God?’ She withdrew her

* Imperfect, Kurmanji van dabhirt.

% ¢ They arrived,” being the Persian &isw,, Kurmanji ghaishtin.

Imperfect, Kurmanji swizin, zwirandin, risi, tishi kirin.
Kurmanji ckzin, ckhitun, chima, etc., Persian b .
The Persian verb gt Kurmanji nas kéirin.

7
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Dast la charkh i khwai al gird! wa hazrat ri wa ashab
i khwai kirdan wa farmdin ’Alaikum bi dini 'l ’ajiza, yant
Iwish ? bin la dini 13 pira zhin. Ashaw arz kirdan, fedai
tu bimin yveh3 farmash ki watit? ima nafahmim® Hazrat
farmai yeh ki das la charkh i khwai al gird yani shit®
ki 1 charkh wa 1 biichiki ki la dast i mina, ta nagerdanim 7
awa nagerdit8 Aya?1zaminal 1 wa dsmanal wa 1 gawral
wa gardin i sitaral chi taur bt san’a girdin ?

Y Kuarmanji Aal girt, bar gird.

2 Jish = fwa + ish, " you also.

7, yeh, Kurmanji am, va, Persian o, vulgar Persian 7, Lur yeh.

+ Kurmanji gu, kuti, wull. '

5 Kurmanji ndas kivin, tai guishtin, Persian gdead. Note in this
and other verb forms all absence of particle to replace the Persian
mi- or Kurmanji da-, which omission is a feature of most Lur and
Lek dialects. Bakhtiari and Southern Lur dialects use 7- for this
prefix.

6 gshit. Infinitive #shin, Kurmanji gutin, wutin, etc.

7 Kurmanji garrandin, kherr dan, etc., Persian wastag.

8 Rurmanji garsidn, kherr kirin, etc., Persian wxs8.

9 dya, the Persian interrogative introductory word.

10 Kurmanji arddn, Fhwolan, Persian \agsej.  Note the Lur and

Lek plural in -a/.
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hand from the spindle, and the Prophet turned to his
companions and said, ‘’Alaikum bi dini 'l ’ajiza,’ that is to
say, ‘ Become also of this old woman’s faith The com-
panions pleaded, ‘ May we be thy sacrifice, this that thou
hast commanded, we do not understand.’ The Prophet
commanded, ¢ This, that she withdrew her hand from the
spindle, that is, she says that “ This spindle, of such small-
ness, which is in my hand, till I turn it not, it spins not ”,
How would these earths and heavens, of this magnitude,
turn without a Creator, and the revolution of the stars
occur ?’

The reader will not fail to remark at once the closeness
with which this dialect follows Persian. Being translated
word for word into Persian, it requires no abbreviation,
amplification, nor re-arrangement to make it perfectly
correct Persian. It has also adopted the Arabic words
used in Persian, besides borrowing many words from that
language not originally in the dialect. The idiom is, in
Kermanshah, becoming merely a Perso-Lur tongue, and
the people who use it adopt with avidity new words,
particularly of Arabic origin; for example, a sentence like
the following is reckoned quite good ‘ Kurdi’: B7 vdsztar
kisrar ¢ mashghala u kisalat i mizdy, fursat @ sharafyabi
naydshtin, where the only purely non-Arabic word (besides
the conjunction) is znapdsizzim, and that mongrel Persian,
It is hardly necessary to state that Kurmanji is not
understood in Kermanshah nor its surroundings.
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POETRY

As the heading ‘Prosody’ to this section would have
demanded more space than is at our disposal, it is better
to limit the subject to a brief and elementary examination
of the poetry of the Kurmanji without going into technical
details.

Kurmanji poetry, of which an enormous quantity exists,
mostly in the form of folk-songs, is of the simplest types,
the rhyme and metre being of that elemental nature to be
expected where the poetic is the outcome of an uneducated
metrical prompting sense. The Kurds being generally
a people who love legends, bravery, freedom, and withal
are naturally gifted with the linguistic sense, have evolved,
or, we may say, perhaps always possessed, songs, some
of which are worthy of high rank as dignified verse, the
finer that it is purely spontaneous. The folk-songs are
untrammelled by the intricate conventions of the ‘#/m
7 ‘ariid which makes Persian, Turkish, and Arabic verse so
unconvincing, and often so floridly pointless.

It is true that some poets of note have lived in Kurdistan
who have adopted the laws recognized by the Arabic and
Persian languages, and written verse in the conventional
forms, usually the gasida (* purpose-poems’), ghazal (ode),
tarji‘- and tarkib-band (strophe poems), and occasionally
ruba‘tyydt (quatrains), and there is one well-known poet,
Ahmadi Khani Hakkarl of Baydzid, who has actually
employed a large number of conventional metres for the
git‘a (fragments) which compose his No Behar. Those
used are the following :—

1. (1) Haszaj i makfif § mahdhiif (feet mafa'tlun, fa'ulun)
- —— — ~— — — {twice)
each misra‘ or line being the same, of which the poet says
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chi khwash wazna bibiaitin
haza makfif 1 makdhif.
(2) Rajas i Makhbiin (mufta’ilun mufdilun, twice)
— ~ ~ —  — s — (twice) as in the lines
sauy o rajul cha mair o shin
mirata saujata nisd.
(3) Ramal ¢ makdhif (f@'ilatu f@'ilatu f&ilatu)

—_— N —

— ~ — — = — - as in the line

Fakhadh rana dharvas dana shifa liwa.
(4) Rajaz i muthamman i salim (mustaf ilun, four times)

— N — e — ——— N —— — —— ~_ — Aa§

in the line
17°dl bikar, ishaq bihiv, idrib bigat, andar binair.
(5) Rajaz 7 muraffal (mustaf ilatun, twice)
— —~ —— — — . — —as in the line
akhdar chi kiska, akmar chi sira.
(6) Rajas ¢ akhrab (maf iilu, fa'ilatun, twice)
— — >~ — s~ — —as in the line
pashi bigiva markab.
(7) Munsarih { muthamman i akhrab (maf ulu, f@'ilatun,
twice)

—_—— e — ) — ——

(8) Hazay i akhrab i muthamman (mnaf iilu, mafid'ilun,
twice)

—_——— N N — — e e N N — —

(9) Ramal i matwi (mufta’ilun, four times)

— N N e N N —— e N N e N N ——

(10) Hazay ¢ muthamman i salim (mafd'ilun, four times)

e —— e N e N e o N e e

(11) Mungarib i magsir (a metre peculiar to Persian)
(f@'ilu, four times)

) — s —
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2. Turning from these very conventional metres and
verses to those of Shaikh Ahmad Jezri, also writer of a divan
or complete collection of poems, we find among his verses
gasida, ghazal, and ruba‘iyyat, but the diversity of metre
is less, resulting in greater simplicity of styles. The
ordinary Persian rule for rhyme is observed in the gasida
and ghaszals, ie. lines 1 and 2 rhyme, and after these every
second line. This is the form which has also commended
itself to a large number of Kurmanji poets ignorant of the
rules of both ‘Zm ¢ ‘arid and ‘Zlm ¢ gdfia (prosody and
rule of rhyme).

The most usually remarked metres in Shaikh Ahmad
Jezri are—

(1) Rajas (mustaf’tlun — — ~ — four times) and
some of its variations.

(2) Hazaj (mafd’ilun — — — — four times) and some
of its variations.

(3) Ramal in some of its varied forms is used, but the
complete unchanged, or s@lsm, metre does not
appear at all. The poet has avoided all the
peculiar and rarer metres and has contented
himself with these simple straightforward ones
throughout his divan, which is a bulky work.

As is usually the case with poets using the conventional
metres, a good deal of Arabic occurs in the verses.

A fair specimen of his style, in the metre rajaz 7 salim
(nustaf’ilun, four times to the line), is the following :—

Chart halin bari bibin nad parda ya tari bibin

Sad jari az kari bibin gul vai dindwa bakhchada.

Bd'i awini law lewai kud qisht o zulfd ser chigi
Her dam hesar dil da kewi khal law dedd midinada.
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TRANSLATION
Find a way to see her beauty, unveiled and not in
darkness,
A hundred times I can see her flower in the garden.
When a wind comes from here and there, throwing
her curls in confusion,

At every breath a hundred hearts fall caught there
in the net.

Note—Though one or two Persian words, foreign to
Kurmanji, are in the verses (ker dam and zuifa), the
phrase az kdri bibin, which would give a Persian meaning
read as Persian, signifies ‘I can see’, which in Persian
would be man mitavinam bibinam.

Of the Northern and Middle poets these are the only
two whose works are available here for inspection, and
the consideration of the folk-song verses is really more
important, as they are the true songs of the people,

As Kurdish poetry, so long as it is confined to the
memories of succeeding generations, is inseparable from
the simple tunes to which it is sung, stress and pause
are very marked, and as the music is very usually synco-
pated, unexpected accents and stresses occur.

3. From Socin’s Collection of Middle Kurdish Folk-songs
(stressed syllables are accented)—

Zambil ferush lanké ruvila
Bakiflét u dhel u ayala
Hisnivd Yisif labila

Dds la kiirsi san'dlaz.

Aw san'dt salk 6 labdgh bii
Diéaimda levaste hdgh bii
Peshia sdlkalvardeh bu
Hdgge rezaya qismdiai.



164 KURDISH GRAMMAR

Zambila ferissh chitii pavasta
Salliga birin bazhdira bkhista
Nan o dmak pai tdid liddsta
Hdqqe rezaya qismdta.

(1) The metre of the poem is irregular, considered in
comparison of syllables to the line and accents, and only
when set to a melody can it be properly fixed. To give
it a name according to the rules of Oriental prosody
(various forms on the base fa'ala) would be impossible.
To a Kurdish tune, however, it goes regularly enough.
The metre is generally speaking a variation of

N e N — N e N —— N/

and the first lines of each verse, respectively, give the
following results, the redundant short syllables being
slurred and almost lost in the recitation.

1. ' — " — e — =
2. — e —— N N e N e N
3.\_/-—\_/—\/———\_/——\/

The second lines give—

1. v — e —

2. — — — ) — ) —

3. — e N N — N
The third lines give—

I —— — —

2 N N N ——

T T T
The fourth lines give—

I. —

20— — e —

o T

being uniform,
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To appreciate the actual values of the short syllables, it
must be noted that the song is to a melody counting three
beats to a bar, the song commencing on the third beat.
The long (or accented) syllables usually therefore, as is
natural, should fall upon the first beat, and such will be
found to be the case. Where two short syllables occur
together they are equal to one short syllable occurring
between two long ones. This peculiarity is common in
European verse. Placing beats of the bar above the
syllables, the pause-lengths of the syllables would be as
below—

Verse 1—

Liner: 3 12 3 12 3 12 3 12

3

A

Linez: 3 12 3 12 3 12 3

e N

N/ m—— N NS e N
Linez: 12 3 1 2 3 I 23
——— N e N N N

Lineg: 12 3 12 3 12 3

N~ N ~—

A false accent sometimes occurs, as is seen on the fourth
syllable of line 3.

(2) The rhyme which runs throughout the poem (which
is a very long one) is -aZaz on the fourth lines. The first,
second, and third lines in each verse rhyme with one
another, but with considerable latitude allowed for
differences of vowel quantities, witness example in second
and third lines of the last strophe quoted.

4. From the same source as 3—

Benatra min tmdmz Nadim avan qad az dar
Azim khalidi mashir Qad nakhwuma ta'ami
Qeny ¢ khardb o ami Hata sari nakam zir.
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(1) Metre. The above displays a very regular and
simple metre, alternating long and short or rather
accented and unaccented syllables, the lines commencing
alternately with and without stresses and the number of
syllables in the line being, as a general rule, regular.

(2) Rhyme. Each verse contains eight lines, and
without exception alternate lines rhyme.

5. The next extract is from one of the long poems
which are called in the South gazar, or string-poems’,
which may be extended to any length, according to the
singer’s memory or powers of improvization. In many
cases one line is sung by the leader, and the next by
a chorus, or where, as sometimes, a line recurs, such line is
sung by the leader in solo. As the Kurds say, ‘ You may
start anywhere, and cease when the breath gives out.

As in 3, a long or stressed syllable is twice as long
as a single unstressed one, two of which together equal in
pause the single stressed. As a guide to the metre, each
line is translated so that the stress falls with the same
values in English as in the original—

Yeg Amar uyeg Alina One Umar the other Ali

Ashabi hatina | Their féllowers with them

Neziki daivi birna Apprdaching nighthe cénvent

Kafir jama bitna Round it were the pdgans

Ashitba bari khwd lai ditna The cémrades let him g6
before them

Amar she dairi dér ketiva Umar from out of the cénvent
came then

Paizhi meqdbili kdfira katia Hirling himsélf in the face

of the pdgan

The féllowers saw thus Umar

High they bore the stdndard

Chargéd then the drmy

Ashabiya Amar ditiya
Biiraq hailaniya
Asker hilkeshiya
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Charakhat kiféra givtia Clésed around the hedthenish
foemen

Alltherewerethey sldughtered

All of them they céptured.

Hdchi ai kushtia
Yedr vai givtia.
(1) In general the metre is regular, being variations on
Certain groups of lines will be seen to exactly coincide
with one another, when, a phrase of the music ceasing

to repeat, the metre slightly changes as well.

(2) Rhyme. There is no regular rule for the rhyme in
this type of poem, except that it seems to be to continue
the same rhyme as long as possible. The rhyme in
-ia (-iya), being a simple one in this dialect, will be
noticed to persist for some distance, that in -ze, being as
common, finishing after less duration.

6. The following example is from a poem of the same
type as the foregoing, but shows a greater regularity of
metre. A certain arrangement into couplets may be
noticed, ie. as in the type referred to under heading 2,
where alternate lines rhyme, with this difference, that
in the type quoted in 2 the rhyme continues through the
whole poem, it changes here after an uncertain number of
couplets.

Stitin tro jan lebarvi
Agirt eshga qadim
Mihnat o derd: feragi Sham's der bidi selami
Biima azabiin ‘alim Maya parvana ‘asir

Az dukhum sundi bejanan  Min gvazani hatidya

Ham bequr'ana ‘azim Yauman ‘abiisan qanterir
Gar nabi zahir sheboma Gar nabz bo md la sulfan
Chan chi Misai kalim Nafasek bayi nesim
Minnavaitin khuld o kausar Minnavaitin khuld o kausar
Baghi jannat inna‘im Baghi jannat inna‘tm.

Tari kiv shamsa mindower
Sayar zulfa ‘abir



